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Katrin Bawah

"Allemativ produldion” 1883
“Kollektivet” 1883

Material: mativarp och uligam
Teknik: bunden rosengéng pé 8 skaft och 12 trampor

Materlal: carpet warp and wool yam
Technique: bound rose path on 8 shafts and 12 treadles
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Katrin Bawah (f. 1944, Arvika, Sverige) bor och verkar i Lerum. Bawah &r utbildad vid
Konstindustriskolan | Géteborg (nuvarande HDK-Valand — Hégskolan fér konst och design),

Hon ar textilkonsindr och ar representerad vid Statens Konstrad, et tjugotal kemmuner och sex
regioner. Bawah har haft fem stérre och tio mindre separatutstaliningar och dellagit i ca attio
samlingsutstaliningar. Hon designar handstickade kldder, syr applikationer och véver bade traditionell
bildvv och berattelser | bunden rosengang. Hon har utvecklat tekniken av alt anvéinda 8 skaft och
14 trampor. Med bunden rosengang far hon fram speciella figurer med olika ulryck. Fargerna &r ofta
symboler for olika fragor som klasstillh&righet, kamp och ofrihet.

www katrinbawah.se

Genom Katrin Bawahs tva verk Kolleklivet och Alternativ produkfion fran 1983 skildras
nagra av de kamper som fordes under den senare delen av Teko-krisen, Med avstamp |
Sollefted-sémmerskornas ockuperande av Eiser-fabriken - ett féretag med huvudkontor i
Boras — tar verket sin utgangspunkt i 1980-talets omvalvande decennier, dir paminnelserna
av kollektivets betydelse och sémmerskornas kamp blir viktiga. | verket Kollektivet avbildar
Bawah de 4tta sémmerskor som stred fiir sitt arbete och dér varje rad &r en kmpande
ockupant under banderollen “vi &r kvar, vi ger inte upp”. | Bawahs verk Alternativ produktion
et ‘dokumenteras en generation av sémmerskor med blicken framat som vill tinja produktionens

A

grénser med en alternaliv produktion. | vven visas plaggen fran det sémmerske-dgda
foretaget Norrkladers katalog 1981 som i samarbete med designféretaget Mah-Jong (grundat
1966) ville géra kisder utifran behov och | samarbete med konsumenten. | verket aterfinns
kiader i traningsoveralityg, lahmanstrika, denim, manchester, plysch och bavernylon. Genom
Bawahs vavar pAminns vi om tekoindustrins arbetares manga kollektiva kamper — kamper
som ocksa aterfinns i Textimuseets arkiv. S4 som i skriften Norrby rebell = Organ fér
arbetare vid Bords Wifveris AB Norrby fran mitten eller slutet av 1930-lalet dér star att
Iasa: *1) att vi motsatter oss arbetsvillkor som forvandlar arbetarna till blott och bart maskiner,
som utfra sitt arbete utan att t4nka, 2) Alt ménniskor likt varvantalet pa ett hjul kontrolleras
medels klocka och det manskliga elementet fullstandigt avkopplas.

3) Att den fysiska och andiiga tréttheten 8kas’. Den rebelliska skriften fran Norrby i Boras blir
&n paminnelse om textilindustrins arbetares manga strider.

NAR ROTTER BRANNS

textilkonstnar katrin bawah




UTSTALLNINGAR

Katrin Bawah (born in 1944 in Arvika, Swedan) lives and works in Lerum, Sweden. Bawah studied
al Konstindustriskolan in Golhenburg, Sweden (now HDK-Valand - Academy of Art and Design). She
i5 a lextile artist whose work has been collected by Public Art Agency Sweden, and is represented al
around 20 municipalities and six regions in the counlry. Bawah has held five larger and ten smaller
solo exhibitions, and participated in over 80 joint exhibitions. She designs hand-knitted garments,
sews appliqués, and weaves both traditional lapestries and stories in bound rosepath. She developed
the technique using eight shafis and 14 treadles. Using bound rosepath, she produces figures, each

of which has a different expression. The colours often symbolise issues such as class affilialion,
struggle, and lack of freedom.

www katrinbawah, se

In Katrin Bawah's two pieces Kollektivet [The Collective] and Alternativ produktion
[Alternative Production] from 1983, some of the battles that were fought during the later part
of the structural transformation process are depicted. The pieces take as their subject the
occupation of the Eiser factory — located in the town of Sollefted in northern Sweden, and

a company with its headquarters in Boras — by Sollefted seamstresses as its sta rling point,
and tells the story of the earth-shattering 1980s, in which the importance of the collective and
the seamstresses’ fight are highlighted. In Kollektivet, Bawah depicts the eight seamslresses
who fought for their jobs, one in each row of the weave, along with the slogan “vi dr kvar, vi
ger inte upp” a slogan that in English means “we're still here, we won't give up”. In Bawah's
Alternativ produktion, a generation of seamstresses are shown looking towards the future
and expressing a will to expand the limits of production using alternative methods. In the
weave, garments from the 1981 catalogue of the seamstress-owned Norrklader company

are shown: in collaboration with the design company Mah-Jong (founded in 1966), they
wanted to make clothes based on the consu mer's needs, in collaboration with consumers,
The piece includes garments made of tracksuit fabric, knitted fabrics, denim, corduroy,

plush, and eaver nylon. Bawah's weaves remind us of the many collective battles fought

by textile-industry workers — battles that are also documented in the archives of the Textile
Museum of Sweden. As the series of pamphlels Norrby rebell — Organ for arbetare vid
Bords Wiifveris AB Norrby [The Norrby Rebel — leaflet for workers at Boras Wafveri AB
Narrby], published during the second half of the 1930s, put it: *1) We are opposed to working
conditions that transform workers into mere machines who perform their work without

thinking. 2) That people, like the number of revolutions of a wheel, are controlled using a
watch, and the human element is completely detached. 3) That the physical and spiritual

fatigue is increased”. The rebellious pamphlet from the Norrby district in Boras is a reminder
of the many battles fought by workers of the textile industry.
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